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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson Checklist

TADAAKI KUWAYAMA (b. 1932, Nagoya; d. 2023, New York) graduated from the Japanese Painting course at the
Tokyo University of the Arts where he found himself uninterested in both the rigid traditional #7honga apprentice system
as well as the contemporary art scene in Japan at that time. He moved to New York in 1958, along with his young wife, the
painter Rakuko Naito, where they have been living and working ever since. After his 1961 solo exhibition at Green Gallery,
the prominent vanguard gallery run by eccentric art dealer Richard Bellamy, Kuwayama began making monochromatic
acrylic paintings in geometric forms, becoming a pioneer of what became known as the American Minimalist movement of
the 1960s and 1970s. The artist turned his back on the abstract, and gesture-based painting style of the era, beginning to
pursue another style of “pure abstract” painting alongside other young artists of his generation. Donald Judd, then an art
critic, was an early advocate of Kuwayama and followed his career, noting his contribution to the emerging form of what

would later be termed Minimalism.

Kuwayama’s oeuvre can be understood as spanning several periods, marked in part by his use of different materials. Until
1962, when he had his second solo exhibition in the United States, he produced paintings using Japanese mineral pigments
and acrylic solvent on boards wrapped in Japanese paper. After that, the artist used acrylic paint until around 1969; then he
turned to metallic paints through the 1970s; and oil in the 1980s. But since the 1990s, Kuwayama has made space itself his
work. His globally acclaimed works display no subjective expression—they are intended as pure art and provide an

immersive experience in the viewing space.

Kuwayama has been the subject of countless solo and group exhibitions around the world, and his work is included in the
collections of acclaimed institutions including the 21st Century Museum of Contemporary Art, Kanazawa, Japan; the
Buffalo AKG Art Museum, Buffalo, NY; the Museum of Modern Art, New York, NY; the Metropolitan Museum of Art,
New York, NY; National Museum of Art, Osaka, Japan; the National Museum of Modern Art, Tokyo, Japan; the Solomon
R. Guggenheim Museum, New York, NY; and the Yale University Art Museum, New Haven, CT.
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Available Works:

Tadaaki Kuwayama
TK7019%-62, 1962

Dry pigment and acrylic medium on canvas

193/4x131/4in
50.2x33.7 cm
(TK114)

Tadaaki Kuwayama
TK3290-67,1967

Acrylic on canvas with chrome
81/2x90in

21.6x228.6 cm

(TK069)

Tadaaki Kuwayama
TKS5178%-69, 1969

Acrylic on canvas with aluminum
783/4x773/4in

200x 197.5 cm

(TK099)

Tadaaki Kuwayama
TK5678%-73,1973

Acrylic on canvas with chrome
39.5x78.5in

100.3x199.4 cm

(TK113)

Checklist
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson Checklist

YUJI UEDA (b. Shigaraki, Japan, 1975) is a ceramic artist based in Shigaraki, a town in western Japan known as one of the
Six Ancient Kilns of Japan. Born to a family of tea farmers, Ueda grew up surrounded by ceramics. After studying under
Yasuhisa Kohyama, a leading figure in the field of Shigaraki ware, Ueda built his own anagama kiln in his hometown and

started his own practice.

Ueda’s practice is guided by his keen interest in the texture and materiality of the clay native to Shigaraki and Iga. While
oftentimes retaining a vestige of functionality as vessels, Ueda’s works are marked by unusual and unexpected forms
resulting from his constant experimentation. The cracked surfaces and peeled-oft layers powerfully evoke the raw quality of
the clay. He further explores the expressive potential of the clay by combining it with materials and tools found at the
hardware store. The unique properties of the soil of Shigaraki, for example, generate the beauty in color present in Ueda’s
works. Much like a sunset, through which light filters through particles of chemical compounds in the air, Ueda has
achieved an alchemical process that fixes these interactions for the viewer to behold. Despite the seemingly spontaneous
quality of his works, Ueda’s practice is not entirely reliant on elements of chance, but on a carefully orchestrated meeting of
materials and heat, guided by his effort to achieve what he envisions prior to production. Ueda’s works are thus the result of

a practice that both embraces spontaneity with diverse materiality and intervenes with juxtapositions in the natural process.
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Available Works:

Yuji Ueda

Untitled, 2023

Ceramic
143/4x107/8x91/2in
37.5x27.6x24.1 cm
(YU001)

Yuji Ueda

Untitled, 2023
Ceramic
111/2x11x91/2in
29.2x27.9x24.1 cm
(YU002)

Yuji Ueda

Untitled, 2024

Ceramic
311/2x301/2x301/8in
80x77.5x76.5cm
(YU003)

Yuji Ueda

Untitled, 2024

Ceramic
97/8x103/8x101/4in
25.1x26.4x26cm
(YU004)

Yuji Ueda

Untitled, 2024
Ceramic
97/8x11x11in
25.1x27.9x27.9cm
(YU005)

Yuji Ueda

Untitled, 2025

Ceramic
161/2x251/4x153/8in
41.9x64.1x39.1 cm
(YU006)

Checklist
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Yuji Ueda

Untitled , 2025
Ceramic
331/8x26x243/4in
84.1x66x62.9cm
(YU007)

Yuji Ueda

Untitled, 2024
Ceramic

28 1/2x44x343/4in
72.4x111.8x88.3 cm
(YU008)

Yuji Ueda

Untitled, 2024
Ceramic
263/8x26x243/4in
67x66x62.9 cm
(YU009)

Yuji Ueda

Untitled, 2025

Ceramic
145/8x113/4x161/2in
37x30x 42 cm

(YU010)

Yuji Ueda
Untitled, 2025
Ceramic
11x85/8x51/2in
28x22x 14 cm
(YUO11)

Checklist
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ANNA GLEESON (b. Newcastle, Australia, 1978) studied at Sydney College of the Arts and has lived between Berlin,
Hong Kong, Tokyo, and New York for the last two decades. She works across printmaking, painting, and sculpture and has

exhibited widely in Asia.

Her interest in ceramics stems from her early experiences of drawing vessels she encountered in museums. In her words, “I
like the way they communicate across culture and time. Looking at an ancient Mesopotamian pot in the Louvre, I think: ‘I
know what you mean.’ I know how to handle it and what I might use it for; it has an obvious relationship to the body. The
paintings and prints of vessels here are my reading of that language.” For Gleeson, the intrigue of vessels lies in their dual
nature, with an inside and an outside, a hole, an edge, and a rim. She admires the way they can stand in for the figure,

seeming to have ankles, hips, arms, lips, ears, and an attitude.

Craftsmanship, a skill she admires, is out of her reach: “Craftsmanship is about an intimacy with materials and staying just
inside the limits of the materials.” She delights in pushing the materials beyond what they can bear, creating new
methodologies that interrupt and complicate existing modes of making. Gleeson's practice is bound up in her curiosity to
see how the clay and form will fail, and what that failure might look like. This process reconnects the artist to her memories

of making in childhood: not being as “good” as she’d like to be, but being completely absorbed in the attempt anyway.
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Available Works:

Anna Gleeson

Untitled, 2024

Unglazed ceramic with wooden base
61/4x21/2x23/4in
15.9x6.3x7 cm

(AGO01)

Anna Gleeson
Untitled, 2025
Ceramic with glazes
61/4x3x3in
15.9x7.6x7.6cm
(AG002)

Anna Gleeson
Untitled, 2025

Glazed ceramic
73/8x31/2x13/4in
18.7x8.9x 4.4 cm
(AG003)

Anna Gleeson
Untitled, 2023
Unglazed ceramic
Part A:
51/2x23/4x13/4in
14x7 x4.4cm

Part B:
5x23/4x23/4in
12.7x7x7 cm
(AG004)

Checklist
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Anna Gleeson

Untitled, 2023

Glazed ceramic with wooden base
81/8x3x21/2in
20.6x7.6x6.3cm

(AG00S)

Anna Gleeson
Untitled, 2024
Glazed ceramic
73/4x31/4x2in
19.7x8.3x5.1cm
(AG006)

Anna Gleeson
Untitled, 2025
Glazed ceramic
67/8x4x23/4in
17.5x10.2x7 cm
(AG007)

Anna Gleeson
Untitled, 2025
Glazed ceramic
71/2x3x23/8in
19.1x7.6x6cm
(AGO008)

Checklist
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Anna Gleeson
Untitled, 2025
Glazed ceramic
7x23/4x23/4in
17.8x7x7cm
(AG009)

Anna Gleeson
Untitled, 2025
Glazed ceramic
11x5xSin
27.9x12.7x12.7 cm
(AG010)

Anna Gleeson
Untitled, 2025

Glazed ceramic
71/2x31/2x21/2in
19.1x8.9x6.3cm
(AGO11)

Anna Gleeson
Untitled, 2025
Glazed ceramic
9x31/4x31/4in
22.9x8.3x8.3cm
(AG012)

Checklist
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Form of Content: Tadaaki Kuwayama, Yuji Ueda, Anna Gleeson

Anna Gleeson

Untitled, 2023

Unglazed ceramic with scagliola
9x33/4x33/4in
22.9x9.5x9.5cm

(AGO013)

Anna Gleeson

Untitled, 2022-2023

Glazed ceramic with scagliola
4x21/2x21/2in
10.2x6.3x6.3cm

(AGO14)

Anna Gleeson
Untitled, 2025
Glazed ceramic
8x5x41/4in
20.3x12.7x10.8 cm
(AGO015)

Anna Gleeson

Untitled, 2017-2021

Dart A:

Glass micro bead traffic marking material

103/4x61/4x31/2in(27.3x15.9x 8.9 cm)

Dart B:

Gouache on cardboard
81/2x5x5in(21.6x12.7 x 12.7 cm)
Dare C:

Gouache on cardboard

131/2x71/2x31/2in(34.3x19.1x 8.9 cm)

(AGO16)

Checklist



